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Land Acknowledgement 


Presidio Theatre 

We would like to acknowledge that the Presidio of San 
Francisco Is the traditional territory of the Yelamu, a local 
tribe of Ramaytush Ohlone peoples of the San Francisco 
Peninsula. Yelamu familes lived in the village of Petlenuc, 
long before California was Spain, Mexico, or the United 
States. As a reminder, the process of colonization is 
ongoing and still adversely affects the indigenous people 
from the Bay Area. 


Angel Island 
The Del Sol Performing Arts Organization & AIISF also 
acknowledges that the Angel Island Immigration Station is 
located on the unceded ancestral lands of the Coast 
Miwok people of present-day Marin and southern Sonoma 
counties. We honor with gratitude the land itself, and all 
of its ancestors: past, present, and emerging. 


OZ 


Program 


Friday, October 22 at 8PM 
Presidio Theatre (San Francisco, CA) 


Saturday, October 23 at 11:30AM & 1:50PM 
Angel Island Immigration Station (Angel Island, CA) 


Remarks: 


Ed Tepporn 
Julie Soo (Presidio Theatre only) 


Poetry Readings: 
Cantonese: Victor Yan 
English: The Last Hoisan Poets 
Genny Lim 


Flo Oy Wong 
Nellie Wong 


Huang Ruo: 


ANGEL ISLAND X#& 


Oratorio for Voices and String Quartet 
World premiere performances 


Del Sol Quartet 
Benjamin Kreith, violin 
Samuel Weiser, violin 

Charlton Lee, viola 
Kathryn Bates, cello 


Volti 
Robert Geary, conductor 


|. Chinese Massacre of 1871 
ll. The Seascape KBUATEH 
Ill. The Page Act of 1875 
IV. When We Bade Farewell me BI HC38 


V. “THE CHINESE INVASION! They Are Coming, 
900,000 Strong, -AuUOuUst 27; e675 


VI. Buried Beneath Clay and Earth BHRE@HBOR 


Support 


ANGEL ISLAND - Oratorio was created with funding from 
the Hewlett Foundation “50 Arts Commissions.” 


Additional funding has been provided by the Clarence E. 
Heller Charitable Foundation, the Phyllis C. Wattis 
Foundation, and Grants for the Arts. 


The premiere events are produced by the Del Sol 
Performing Arts Organization, with co-sponsorship by the 
Angel Island Immigration Station Foundation. The 
October 22 performance is co-presented by the Presidio 
Theatre. 


Exhibits are soonsored in part by the North East Medical 
Services. 


Our community program “Angel Island Insight” was made 
possible with support from California Humanities, a non- 
orofit partner of the National Endowment for the 
Humanities, with additional support from the Asian Pacific 
Islander Cultural Center. 


Our Dianne Feinstein Elementary School program was 
made possible with support from the San Francisco Arts 
Commission & the Tsern Foundation. 
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Program Note 


Between 1910 and 1940, as new immigrants flowed through the 
immigration station on Angel Island inside the San Francisco 
Bay, Chinese immigrants faced massive discrimination because 
of America’s earliest racist immigration legislation - the Page 
Act of 1875 and the Chinese Exclusion Act of 1882. 


The first restrictive immigration law, the Page Act of 1875, 
denied entry of Chinese women under the pretext that any East 
Asian woman who arrived would be engaging in prostitution. In 
1882, the Chinese Exclusion Act expanded the ban to include 
Chinese men as well. The Exclusion Act was the first, and 
remains the only, law to have been implemented to prevent ALL 
members of specific ethnic or national group from immigrating 
to the United States. 


Being held for sometimes up to years in brutal conditions at the 
detention center, many of these immigrants looked for solace by 
inscribing poetry onto the walls of the center. Composed by 
Huang Ruo, "ANGEL ISLAND- Oratorio for Voices and String 
Quartet” Is inspired by these poems, weaving a story of 
immigration, discrimination, and confinement - bringing history 
into the reality of our current lives. 


A note from Huang Ruo: 


No one, not even a film, can truly reenact this painful history authentically 
through acting, sound, and feelings. As an Asian-Amercian artist and 
composer of today, my intention was to look back on this history from who I 
am, where I am, and when I am today. In looking back on the true historical 
stories, writings, Chinese characters carved into the wall, I tried to 
understand their meanings and message, and then to bring them back into a 
contemporary America today to create a musical project and piece that not 
only can be informing the history, but also can be reflecting on the present, 
and (in hope) can be inspiring the future. 


For the movements (II, IV, VI) involving the Chinese characters, as they are 
written in old Chinese (SSB SX) and in poetic form, the Chinese characters 
are concise, symbolic, and at times abstract, yet full of rich metaphors and 
meanings. This gave me space to elaborate, imagine, and expand with my 
own art form and thoughts. As a Chinese immigrant myself, I also carried 
the feeling and understanding of leaving my family and everything behind, 
coming into a new foreign land alone by myself with so much unknown 
ahead, homesickness, and fear. All these personal feelings are also consciously 


or unconsciously embedded in my writing. 


With the antt-Astan hate and racism towards Asians and Astan-Americans 
rising tn our country since the pandemic, that also influences my writing as 
well. Therefore, ANGEL ISLAND ts a work that converges and woven many 


currents and counter-currents of life, space, and time into one ptece of artistic 


fabric. 
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Poetry 


]. The Seascape 


The seascape resembles lichen twisting and 
turning for a thousand li. 

There is no shore to land, and it Is difficult to 
walk. 

With a gentle breeze | arrived at the city 
thinking all would be so. 

At ease, how was one to know he was to live 
in a wooden building? 


2. When We Bade Farewell 


When we bade farewell to our village 
home, 

We were in tears because of survival’s 
desperation. 

When we arrived in the American territory, 

We stared in vain at the vast ocean. 

Our shio docked 

And we were transferred to a solitary island. 

Ten li from the city, 

My feet stand on this lonely hill. 

The muk uk is three stories high, 

Built as firmly as the Great Wall. 

Room after room are but jails, 

And the North Gate firmly locked. 
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Here- 

Several hundreds of my countrymen are 
like fish caught In a net; 

Half a thousand Yellow Race are like 
birds trapped in a mesh. 

As we lift our heads and look afar, 

The barbarian reed pipes add all the 
more to our anguish and grief. 

As we cock our ears and try to listen, 
The horses' neighing further worsens our 
solitude and sorrow. 


Alas! Heaven! 
So desolate is this sight: 
It is disheartening indeed. 
Sorrow and hardship have led me to this place: 
What more can | say about life? Worse yet, 
A healthy person would become ill after 
repeated medical examinations: 
A private inspection would render a clothed 
oerson naked. 
Let me ask you, the barbarians: 

Why are you treating us in such an extreme 
way? 
| grieve for my fellow countrymen; 

There is really nothing we can do! 


SAPS ZiT), Fa-NaRmESR CaPlo 
URS BO DENA Z Wo 
AMA, TTA, SRRRBKLZA 
BREN, SRS HED Zo 
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All the tall bamboo from Zhongnan Mountain 
cannot bear our words of frustration. 
All the water in the Eastern Sea will not cleanse 
our sense of humiliation. 
Perhaps, we can be- 
Like Emperor Min of Jin, who didn't reject the 
shame of wearing blue garb and serving wine, 
Like Li Ling, who pounded his chest in agony 
for his Han army surrendering to the Huns. 
Our ancestors have encountered such 
misfortune- 
Why does our present generation endure the 
same? 
In amoment of desperation, 

What more can one say? 
In waiting with concealed weapons for the right 
moment to arrive- 

It is nothing but pure fantasy. 


Alas, 
Such tyranny of the White Race! 
Such tragedy of the Yellow Souls! 
Like a homeless dog forced into a confining 
cage, 
Like a trapped pig held in a bamboo cage, 
Our spirits are lost in this wintry prison; 
We are worse than horses and cattle. 
Our tears shed on an icy day, 
We are less than the birds and fowl 


We are filled with grief. 
How can we suppress Our cries? 


3. Best (Si SR 3. Buried Beneath Clay and Earth 


rests AR, Shocking news, truly sad, reached my ears. 

A A Reel? We mourn you. When will they wrap your 

fF RERS Eaten? corpse for return? 

cok FE FO NBL You cannot close your eyes. On whom are you 

FoSRTOIE, depending to voice your complaints? 

FOB as Sy EB BS If you had foresight, you should have regretted 

FRAN EHS coming here. 

All REISE ARK o Now you will be forever sad and forever 
resentful. 


Thinking of the village, one can only futilely face 
the Terrace for Gazing Homeward. 

Before you could fulfill your lofty goals, you 
were buried beneath clay and earth. 

| know that even death could not destroy your 
ambition 





ohoto credit: Andi Wong 


Chinese Poetry 


Translations used with permission from 


Island: Poetry and History of 
Chinese Immigrants on Angel Island 1910-1940 


by Him Mark Lai, Genny Lim, Judy Young 
University of Washington Press 





"The Chinese Invasion" 


Henry Josiah West 
“THE CHINESE INVASION! They Are Coming, 900,000 Strong.” August 27, 1873 
available here 


Language Archive 





We are building an archive of these poems read in multiple languages. 





To hear these poems read 
olease visit here 


Biographies 


Huang Ruo 


Composer 





Composer Huang Ruo has been lauded by The New York Times for having “a 
distinctive style.” His vibrant and inventive musical voice draws equal inspiration 
from Chinese ancient and folk music, Western avant-garde, experimental, noise, 
natural and processed sound, rock, and jazz to create a seamless, organic 
integration using a compositional technique he calls “Dimensionalism.” Huang Ruo’s 
diverse compositional works span from orchestra, chamber music, opera, theater, 
and dance, to cross-genre, sound installation, architectural installation, multi-media, 
experimental improvisation, folk rock, and film. 











His music has been premiered and performed by the New York Philharmonic, 
Philadelohia Orchestra, Boston Symphony Orchestra, San Francisco Symphony, 
BBC Symphony Orchestra, Netherlands Radio Philharmonic, National Polish Radio 
Orchestra, Santa Fe Opera, Washington National Opera, Houston Grand Opera, 
Opera Theatre of St. Louis, Asko/Schoenberg, Ensemble Modern, London 
Sinfonietta, and conductors such as Wolfgang Sawallisch, Marin Alsop, Andrew 
Davis, Michael Tilson Thomas, and James Conlon. 


His opera An American Soldier (with libretto by David Henry Hwang) has recently 
received its world premiere at the Opera Theatre of St. Louis in June 2018, and was 
named one of the best classical music events in 2018 by The New York Times. His 
installation opera Paradise Interrupted was premiered at the Spoleto Festival USA 
in 2015 and was performed at the Lincoln Center Festival in 2016, with future 
touring planning for Europe and Asia. Another opera, Dr. Sun Yat-Sen, was 
oremiered at the Santa Fe Opera in 2014. 


His upcoming new opera M. Butterfly will receive its world premiere with the Santa 
Fe Opera in a future season. His other upcoming new operas will be premiered and 
oresented by the Washington National Opera, Royal Danish Opera, Prototype 
Festival, and the Hong Kong New Vision Festival. 


He served as the first composer-in-residence for Het Concertgebouw Amsterdam, 
and was the visiting composer for the Sdo Paulo Symphony Orchestra in Brazil. 


Huang Ruo was born in Hainan Island, China in 1976 - the year the Chinese Cultural 
Revolution ended. His father, who is also a composer, began teaching him 
composition and piano when he was six years old. Growing up in the 1980s and 
1990s, when China was opening its gate to the Western world, he received both 
traditional and Western education at the Shanghai Conservatory of Music. As a 
result of the dramatic cultural and economic changes in China following the 
Cultural Revolution, his education expanded from Bach, Mozart, Stravinsky, and 
Lutoslawski, to include the Beatles, rock and roll, heavy metal, and jazz. Huang Ruo 
was able to absorb all of these newly allowed Western influences equally. After 
winning the Henry Mancini Award at the 1995 International Film and Music Festival 
in Switzerland, he moved to the United States to further his education. He earned a 
Bachelor of Music degree from the Oberlin Conservatory of Music, and Master of 
Music and Doctor of Musical Arts degrees in composition from the Juilliard School. 





Huang Ruo Is a composition faculty at the Mannes School of Music in NY, and Is the 
artistic director and conductor of Ensemble FIRE. He was selected as a Young 
Leader Fellow by the National Committee on United States-China Relations in 
2006. 


Huang Ruo’s music is published by Ricordi. For more information about the 
composer and his music, please visit: www.huangruo.com 





Photo credit: Wenjun Miakoda Liangv 


Del Sol Quartet 


Benjamin Kreith, violin 
Samuel Weiser, violin 
Charlton Lee, viola 
Kathryn Bates, cello 





Fascinated by the feedback loop between social change, technology, and artistic 
innovation, the San Francisco-based Del Sol Quartet is a leading force in 21st- 
century chamber music. They believe that live music can, and should, happen 
anywhere - whether introducing Ben Johnston's microtonal Americana at the 
Library of Congress or in a canyon cave, taking Aeryn Santillan’s gun-violence 
memorial to the streets of the Mission District, or collaborating with Huang Ruo 
and the anonymous Chinese poets who carved their words into the walls of the 
Angel Island Immigration Station. 


Since 1992, Del Sol has commissioned or premiered thousands of works by 
composers including Terry Riley, Gabriela Lena Frank, Tania Leon, Frederic 
Rzewski, Vijay lyer, Mason Bates, Michael Harrison, Huang Ruo, Pamela Z, Chinary 
Ung, Chen Yi, Eroerk Eryilmaz, Theresa Wong, Reza Vali, and Kui Dong. The quartet 
regularly works with composers through workshops, universities, as well as Del Sol 
commissioning and incubator programs. They especially value their ongoing 
relationship with the Gabriela Lena Frank Creative Academy of Music in Boonville, 
CA. 


Del Sol’s eleventh aloum of Huang Ruo's quartet meditation "A Dust in Time” 
released October 15, 2021 as a coloring book album. Their previous album “Kooch-e 
Khaman” (February 2021) features 7 new works by young Iranian composers and 
charted #5 on Billboard. PopMatters praised Del Sol’s “unfettered mastery” on 
Terry Riley’s Dark Queen Mantra (2017, Sono Luminus). Scrapyard Exotica (2015) 
elicited this rave in the New York Times. “Il could be wrong, but I’m guessing it’s 
been a while since you've rocked out to a string quartet recording. 





See if your foot can stay still once you put on this funky disc of rhythmically 
infectious Cif often warped) music played by the adventurous Del Sol String 
Quartet.” Other Del Sol recordings have explored the “hypnotic sound world” of 
Peter Sculthorpe (Sculthorpe: The Complete String Quartets with Didjeridu); 
musical languages from Peru, Turkey, Spain, Iran and Uzbekistan (Zia); composers 
from the Pacific Rim (Ring of Fire); and historical works by George Antheil, Marc 
Blitzstein and Robert Erickson. 


In 2021-2022, Del Sol continues its Joy Project, performing outdoor pop-ups 
around the Bay Area of music written to inspire joy. They also are producing two 
large projects: “The Angel Island Project,” an immigration-themed oratorio by 
Chinese American composer Huang Ruo, and “Between Worlds of Sound,” a 
collaboration with North Indian musicians Alam Khan & Arjun Verma. As part of the 
Venice Biennale, the quartet are featured artists at the Arts Letter and Numbers 
Pavilion, and they return as Quartet-in-residence on the Holiday Expeditions 
guided trio down the Yampa River. 

delsolquartet.com 


7 \ INXS 








7 JK Dustin Time 


Del Sol Quartet’s latest 
coloring book album 


featuring music by 
Huang Ruo 


Available on Bright Shiny 
Things & in the lobby 


Del Sol Performing Arts Organization 


The Del Sol Performing Arts Organization’s mission is to increase public awareness 
and accessibility of music from living composers, through the Del Sol String 
Quartet’s concerts, commissioning of composers, collaborations across discipline 
and genre, educational programs, and recordings. The Del Sol Performing Arts 
Organization supports the Quartet’s vision of sharing the voice of living artists that 
reflects the cultural and ethnic diversity of our local communities and shared social 
issues such as human rights, immigration and the environment. As an ensemble 
founded in 1992 that revels in the risk of constantly reimagining the string quartet, 
Del Sol shares craft music with an ever-growing community of adventurous 
listeners in the Bay Area and beyond, making music a dynamic part of today’s 
experience. 


BOARD OF DIRECTORS: 

Kathryn Bates, Assistant Secretary 
Mary Ann Grossman 

Arthur Haubenstock 

Kathy Kaufmann, Vice President 
Jane Kumin, President 

Charlton Lee, Artistic Director 
Wendy Lu, Treasurer 

Christine Oh Kan 

Rick Shinozaki 

Gayle Tsern Strang, Secretary 
Johanna Wald, Board Chair 
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SAN FRANCISCO 





Volti 


Robert Geary, Artistic Director 
Barbara Heroux, Executive Director 


Sopranos Altos Tenors Basses 

Yuhi Aizawa Combatti Monica Frame Ben Barr Joel Chapman 
Victoria Fraser Emily Ryan Kusnadi Will Betts Sidney Chen 
Andrea Mich Rachel Rush Ben Laboy Eric Newell 
Colby Smith Blythe Tai Tim Silva Philip Saunders 


Volti, one of the leading professional vocal ensembles in the United States, has a primary 
purpose of performing contemporary American music. Having commissioned more than 100 
new works, by emerging as well as established composers, Volti is the only seven-time 
winner of the prestigious ASCAP Award for Adventurous Programming of Contemporary 
Music. Volti has been guided by founding Artistic Director Robert Geary since 1979. 


In addition to presenting concerts and creating recordings of leading-edge unaccompanied 
music for vocal ensemble, Volti enjoys frequent collaborations. Upcoming projects include 
singing with the San Francisco Chamber Orchestra in the premiére of “Denial” by Michael 
Gilbertson and participation in a nationwide consortium of vocal ensembles in a commission 
from Pulitzer Prize-winning composer Caroline Shaw. 


Listening to Volti is like visiting a contemporary art gallery, stimulating the mind, the 
imagination and the heart. 


www. VoltiSF.org 


Robert Geary, founding Artistic Director of Volti, the Piedmont East Bay Children’s 
Choir, and the Golden Gate International Choral Festival, also serves as Artistic 
Director of the San Francisco Choral Society. His multi-dimensional commitment to 
the choral arts over more than forty years has led him and his choirs to national and 
international prominence. Under his direction since its founding in 1979, Volti has 
become recognized as one of the most important and accomplished new music 
ensembles in the USA. 


For 37 years, until stepping down as Artistic Director in 2019, Geary oversaw the 
development of the Piedmont East Bay Children’s Choir, an innovative education 
and performance program whose record of success in competition is at the highest 
international standard. With his guiding vision, the Golden Gate International 
Children’s and Youth Choral Festival has become part of the international choral 
environment, bringing thousands of young singers from dozens of countries to 
California for a thrilling series of performances and competitions. For more than 25 
years he has led the San Francisco Choral Society to a robust position as a keeper 
of the traditional repertoire and an innovative force in the commissioning and performance of new works for chorus 
and orchestra. 





Geary’s dedication to today’s choral music has encouraged the careers of several leading composers and has led 
to more than 200 new works. He has conducted and served as a Clinician in dozens of countries. His choirs have 
performed with symphony orchestras and opera companies and for many musical conferences and festivals, both 
internationally and here in the United States, and can be heard on recordings with many labels. Geary has 
prepared choirs for leading conductors including JoAnn Falletta, Helmuth Rilling, Robert Shaw, Kurt Herbert Adler, 
Edo de Waart, Krzysztof Penderecki, Herbert Blomstedt, Dale Warland, Kent Nagano, Michael Morgan, Michael 
Tilson Thomas, Ludovic Morlot, and Esa-Pekka Salonen. 


Ben Barr, tenor, has been singing off-and-on with Volti since 1992. He received his B.A. in 
Vocal Performance in 1994 from San Francisco State University. He has been seen on the 
stages of the Lamplighters, West Bay Opera, Santa Cruz Opera, and other companies, 
although it has been a few years since he slapped on the grease paint. He is the father of 
three wonderful children, and the husband to the most amazing wife ever. He is also the 
owner of B-Squared Consulting, a firm that specializes in tech support for small businesses. 


Will Betts studied low brass and voice while at the University of the Pacific, graduating with a 
degree in Music Management. As a singer, he has performed with a variety of ensembles 
throughout the Bay Area, including AVE, Clerestory, Volti, and the Kronos and Saint 
Lawrence String Quartets, and has toured internationally with Pacific Boychoir Academy and 
The Choir of Oxford. In his other life as a jazz trombonist, he has performed with such artists 
as Dave Brubeck, Christian McBride, Phil Woods, and Wayne Bergeron. During the day, Will 
works as the manager of the Palo Alto Chamber Orchestra. 





Joel Chapman is a San Francisco-based songwriter, bass-baritone, and conductor. Joel’s 
passion is in new works development: in addition to singing regularly with Volti, he is co- 
creator of Gravity, a New(tonian) Musical, finalist in the 2017 O’Neill National Music Theater 
Conference and most recently seen at the Brava Theater in 2019. Theatrical credits 
include Utopia by Charles Mee—a 2020 world premiere (dance composer/Bob, Cutting Ball 
Theater); A Christmas Carol (music director, American Conservatory Theater); Piaf 
Lives (Voice, The Green Room 42); Tinderella (music director/orchestrator, The Custom 
Made Theatre Company & Faultline Theater); Sweeney Todd (music director & Judge Turpin, 
San Francisco Bay Area Theater Company); and Sunday in the Park with George (music 


director, Stanford University). joelchapmanmusic.com 





Sidney Chen, bass-baritone, specializes in the creation of new music for voice. He performs 
with Meredith Monk and Vocal Ensemble, most recently in Monk’s music-theater work On 
Behalf of Nature, which toured internationally and was recorded for ECM Records. In recent 
seasons he has premiered Ryan Brown’s “medical oratorio” Mortal Lessons; performed in 
the 2018 Other Minds Festival; collaborated with the Friction Quartet on a collection of new 
works for vocal quartet and string quartet; toured to Denmark with SF Lyric Opera’s 
production of the little match girl passion by David Lang; and performed Luciano Berio’s 
Sinfonia for eight voices and orchestra at the Mondavi Center. He is a co-founder of The M6, 
a New York-based vocal sextet, and a member of the nine-voice ensemble Clerestory. He 
has performed with Volti since 2000 and also serves as Artistic Advisor. 





Yuhi Aizawa Combatti, a Japan-native soprano, is recognized for her clear timbre and keen 
musicianship in repertoire ranging from Renaissance to Contemporary. Yuhi has performed 
with orchestras and chamber ensembles in the United States and Japan including the 
Kronos Quartet, the New York Philharmonic, Philadelphia Orchestra, and Berkeley 
Symphony. A passionate advocate of new music, Yuhi was a featured soloist for the West 
Coast premiere of Luciano Berio’s Sinfonia with UC Davis Orchestra in 2015, and has 
enjoyed premiering works by a multitude of composers as a member of Volti. She holds a 
Bachelor of Music degree in Vocal Performance from Westminster Choir Colleg 


While Monica Frame, mezzo soprano, has sung with ensembles ranging from the National 
Chamber Choir of Israel to the San Francisco Choral Artists, her singing on Valve electronic 
games and commercials enjoy the most YouTube hits. She is the alto soloist and section 
leader at Saint Mary Magdalene Catholic Church in Berkeley. A licensed psychotherapist, 
Monica specializes in school-based mental health services, and she particularly enjoys 
providing services to music education organizations such as the Crowden School and the 
San Francisco Girls Chorus. Monica is deeply grateful for the regular opportunity Volti gives 
her to collaborate with composers in what she thinks of as a form of musical midwifery. 





Born and raised in Anchorage, Alaska, soprano Victoria Fraser holds degrees from the 
Smith College, San Francisco Conservatory of Music, University of Notre Dame, and 
University of Limerick in Ireland. She has performed as a soloist and chorister in Europe 
and North America. She has sung under the direction of Masaaki Suzuki, Helmut Rilling, 
Matthew Halls, John Nelson, and Jeffrey Thomas. Passionate about interdisciplinary 
performance, Victoria composes pieces and produces concerts which re-contextualize 
classical music through visual art, dance, and technology. Born to a mountaineer father, 
Victoria loves to ski, rock climb, mountain bike, hike, SCUBA dive, and row. 


Emily Ryan Kusnadi, alto, has performed with Volti for over ten seasons and is excited to 
continue collaborating with this group of artists. Since singing as a child with the San 
Francisco Girls Chorus, Emily has served in a variety of roles with that organization and is 
currently a Director of the SFGC Prep Chorus. She works with the school partnership 
program of the East Bay Center for the Performing Arts, bringing music education into 
elementary schools in Richmond, CA. Additionally, she is on faculty at the Pacific Boychoir 
Academy, where she teaches musicianship at the day school and directs after-school choirs. 
Emily sings with the Schola Cantorum octet of the Cathedral of Christ the Light and was a 
founding member of the chamber ensemble Endersnight. 











Andrea Mich, soprano, earned her Bachelor’s degrees in Music and in Molecular and 
Cellular Biology from UC Berkeley, where she was actively involved in Perfect Fifth, 
Chamber Chorus and Symphony Orchestra. She frequently performs throughout the Bay 
Area as both a soprano and a flautist, in chamber ensembles and as a soloist, and has 
performed under the batons of Gustavo Dudamel, Esa-Pekka Salonen, and Marin Alsop, 
among others. When not performing, Andrea works as a product manager for laboratory 
software, and does her own experiments through baking pastries and cakes. 


Bass-baritone Eric Newell, hailing from Nashville, Tennessee, is the Director of Choirs at the 
Kirby School in Santa Cruz, where he conducts four ensembles and teaches other various 
music classes. He has sung in a variety of solo and choral settings, performing with the 
Atlanta Baroque Orchestra, the Atlanta Master Chorale, and at the Spoleto Festival in 
Charleston, SC. Eric has degrees in business administration from Emory University and 
choral conducting from the University of Georgia, and began performing new music on the 
west coast with Volti in 2020. 


Rachel Rush, mezzo-soprano, is in her sixth season with Volti. A Bay Area native, she 
completed her B.A. in music at UC Santa Cruz in 2013, where she appeared as a soloist 
with several ensembles and sang roles in the UCSC opera program. Recently she has 
appeared with the San Francisco Conservatory of Music’s New Music Ensemble, served as 
/ faculty for Volti’s Choral Institute for high school singers, and participated in the American 
Bach Soloists Academy, as well as singing with Bay Area opera companies including Opera 
Paralléle and West Edge Opera. She is currently the alto section leader at St. Luke’s 
Episcopal Church in San Francisco. 


Philip Saunders, who has sung low bass for Volti for more than twenty seasons, studied 
trombone and voice at Indiana University. He played four years for the Fresno Philharmonic, 
and in various Los Angeles and San Francisco area orchestras. He sang with the Fresno 
Lyric Opera, Los Angeles Opera Chorus, L.A. Master Chorale, S.F. Symphony Chorus, 
Creative Voices, AVE and the Josquin Singers, and has twice been guest soloist at the 
Mendocino Music Festival. He is the bass soloist and Assistant Music Director for St. Paul’s 
Episcopal Church in Oakland (for whom he has composed two masses and several motets), 
and is a founding member of Pacific Collegium. Philip works with computers to keep the 
lights on. 


Tim Silva, tenor, is a proud native of the East Bay. When he’s not making art, he’s playing 
with plants. He sings regularly with Volti and Gaude. He recently appeared as a soloist with 
the California Bach Society. Tim is an assistant conductor for the Piedmont East Bay 
Children’s Choirs, and music director of the Throckmorton Theatre Chorus. He has 
performed and/or recorded with Artists’ Vocal Ensemble, Briget Boyle, Chalice Consort, 
Foreignfire, Iron Henry, Katy Stephan, Kronos Quartet, Marin Symphony, Michael Bang, Nick 
Hours, ODC/Dance, Russian National Orchestra, San Francisco Choral Artists, and others. 


Colby Smith has had the privilege of performing across the United States with celebrated 
ensembles such as New York Philharmonic, Kronos Quartet, New Century Chamber 
Orchestra, and The Knights while at the Ojai Music Festival. Her interest in new music was 
sparked in 2008 while performing at the Spoleto Festival in Anthony Davis’ opera Amistad. 
As a member of Volti since 2012, she has continued to explore the complexity of new music 
and joy of collaborating with composers. A proud New Jersey native, Colby earned a 
Bachelor of Music in Vocal Performance from Westminster Choir College. 


Blythe Tai is a mezzo-soprano who has been singing with Bay Area choirs for over 25 years. 
In addition to Volti, she currently sings with the chamber choir Convivium. Recently, she has 
been an ensemble member and featured soloist with local groups such as Opera San Jose, 
Bay Area Classical Harmonies, the San Francisco Lyric Chorus, and Waffle Opera. Blythe is 
also an active volunteer for music arts organizations and was a founding member of Opera 
Theater Unlimited. Blythe studied music and English at the University of California, Santa 
Barbara, and is a proud alumna of the Piedmont East Bay Children’s Choir. 





P.O. Box 15576 

San Francisco, CA 94115 
415-771-3352 

info@ VoItiSF.org 


ARTISTIC DIRECTOR Robert Geary 
EXECUTIVE DIRECTOR Barbara Heroux 
COMPOSER IN RESIDENCE Mark Winges 
ARTISTIC ADVISOR Sidney Chen 


BOARD OF DIRECTORS: 
PRESIDENT Richard J. Collier 
SECRETARY Catherine Heagerty 
TREASURER _— Mary Anne Shattuck 
Emily M. De Falla 
Tom Scripps 
Cole Thomason-Redus 
Tim Silva, Singers’ Representative 
Elizabeth W. Jones, Emerita 


ADVISORY BOARD: 
Roslyn Barak 
Susan E. Bohlin 
Sidney Chen 
Juan Pedro Gaffney 
Vance George 
Eric Howe 
Morten Lauridsen 
Kirke Mechem 
James Meredith 
Jose Luis Moscovich 
Kent Nagano 
Anthony Pasqua 
John Renke 
Sandra Soderlund 
Eric Valliere 
Dale Warland 


Volti is a tax-exempt 501(c)(3) corporation, EIN 94-2699509. Donations are tax-deductible to the extent permitted 


www. VoltiSF.org 


Edward Tepporn 





shes 


Ed joined the AIISF team in November 2019. He has over 25 years of experience in the nonprofit 
sector. He previously served on staff at the Asian & Pacific Islander American Health Forum 
(APIAHF) for nearly 16 years, most recently as APIAHF’s Executive Vice President. He has also 
served as Director of Education at Saint Louis Effort for AIDS and as Community Co-Chair of 
Missouri's Statewide HIV/STD Prevention Community Planning Group. As an associate at Aplomb 
Consulting, he helped to staff media relations for amFAR’s National AIDS Update Conference and 
the San Francisco Pride Celebration & Parade. 








During his time at APIAHF, he oversaw multi-million dollar national programs, functioned as chief 
strategy officer, served as key liaison to the W.K. Kellogg Foundation-funded national racial 
equity collaborative, and heloed secure over $32 million in funding. He co-developed the 9- 
month Health Rising Leadership Institute which has trained more than 50 Asian Americans, 
Native Hawaiians, and Pacific Islanders to become stronger leaders and storytellers. He has also 
provided trainings and consulting to hundreds of organizations across the country across a 
variety of nonprofit leadership and program management topics. 








Ed received a B.A. in Biology and Psychology from Washington University. He was also a Nelson 
Mandela Scholarship recipient in the M.S.W. program at the George Warren Brown School of 
Social Work. He is a certified professional leadership coach. In 2019, Ed was awarded a Robert 
Wood Johnson Foundation Award for Health Equity, He is also currently a Robert Wood Johnson 
Foundation Culture of Health Fellow. 


httos://www.aiisf.org/ 


Julie D. Soo 





Julie D. Soo is a senior staff counsel with the California Department of Insurance and is charged 
with prosecuting enforcement cases among her regulatory duties. She has served on numerous 
nonprofit and community boards and volunteers in a variety of community causes, including civil 
rights education, campaign work, and community health advocacy. A fourth-generation San 
Franciscan, she is a Lowell High School alumna and holds an A.B. with a double major in Pure 
Mathematics and Statistics from U.C. Berkeley, an M.A. in Applied Mathematics from U.C. San 
Diego, and a J.D. from Golden Gate University School of Law. 


Julie is well-known for her past work as a journalist with AsianWeek, a pan-Asian national weekly 
based in San Francisco, where she covered breaking stories, provided legal and political 
commentary, and wrote about Asian American history and notable figures. She appeared on 
New California Media, a public television news roundtable for California’s ethnic news community, 
and served as a guest host for Voice of the Neighborhood, a political radio talk show targeted to 
the Bay Area Cantonese-speaking community. She was selected as a 2006 California 
Endowment Health Journalism fellow based on her story about a Chinatown shooting where six 
youths were wounded and her discovery that San Francisco’s leading trauma center lacked 
interpreters past late evening hours to help non-English proficient patients and families. The 
story caught the attention of the Mayor, Chief of Police, and hospital administrators and led to 
policy changes. Julie has also served as a legislative aide and advisor to members of the San 
Francisco Board of Supervisors. 











Julie’s fondest childhood memories were of visits from foggy Twin Peaks to Nob Hill and 
spending overnight weekends with her maternal grandparents, Gung gung and Po po - George 
Sichoy Young and Quai Hing Fung Young - a couple best known for the first and only fur shop in 
San Francisco Chinatown - the Modern Fur Shop - that operated from the 1920s to the 1960s. 
They would walk to Chinatown to take in Chinese films or Cantonese opera. 


Gung gung’s parents immigrated to San Francisco in the late 1880s from the Seun Dak District of 
Guangdong Province. They returned to China before the 1906 earthquake but Gung gung later 
joined them some five years later to finish his education and to marry Po po. Gung gung returned 
to San Francisco on his own in 1915 before sending for his bride. Po po, though married to a U.S. 
citizen, endured six months on Angel Island. 





Lee Hoi-chuen, a Cantonese opera star from Hong Kong with Seun Dak District roots, toured in 
San Francisco and the United States and became friends with Gung gung and Po Po. It was 
during the tour in 1940 that Lee’s son Bruce - Little Dragon -- was born at Chinese Hospital. 


These same ancestral roots brought Julie’s father to a regional family association in Chinatown 
during a 1955 visit to the U.S. for training as a young naval officer with a maritime mechanical 
engineering degree from the Chinese Naval Academy. Gung gung invited Stephen Hsi-fen Soo 
home for dinner where he caught the eye of Julie’s mother Mabel. Their common ancestral roots 
and love of Cantonese opera made for a love match. After four years of corresoondence, 
Stephen decided to leave his military career with the Republic of China and join Mabel in San 
Francisco. In his retirement, Julie’s father performed as an amateur in Cantonese opera under the 
tutelage of retired Cantonese opera stars through the Red Bean Club. 











Julie is a past board member of the Chinese Historical Society of America. In 2013, she 
collaborated on a documentary film on the 144th Amendment and birthright citizenship, 14: Dred 
Scott, Wong Kim Ark & Vanessa Lopez, and has gone on to speak at film screenings about 
United States v. Wong Kim Ark, the 1898 case wherein the United States Supreme Court 
articulated the term “birthright citizenship” in its interpretation of the 14th Amendment, the 
Chinese Exclusion Act, and the historic exploitation of immigrants. Wong Kim Ark was born on 
Sacramento Street in San Francisco Chinatown in 1873 and until the 1898 Supreme Court 
decision, he and others like him, though born on U.S. soil, were not recognized as U.S. citizens. 
This story has had great meaning for Julie because her Gung gung was born six years before the 
landmark case. 

















During the COVID pandemic, Julie was asked to edit a chapter on Wong Kim Ark for American 
University law professor Amanda Frost’s book, You Are Not American: Citizenship Stripping 
From Dred Scott to the Dreamers. Julie was also proud to be an advisor on Debbie Lum’s film - 
Try Harder! - on Lowell High School that made its Sundance Premiere in January 2021 and 
included a virtual screening with Lowell alumnus U.S. Supreme Court Associate Justice Stephen 
G. Breyer. The film makes its theatrical premiere in San Francisco, Los Angeles, and New York at 
the end of 2021. 





Julie has conversational abilities in Cantonese and has studied Mandarin to further her 
community work. 


THE LAST HOISAN POETS 


a 


owrere 





Genny Lim Flo Oy Wong Nellie Wong 


Genny Lim 

Genny Lim, former San Francisco Jazz Poet Laureate and SF Arts Commissioner, is a second 
generation Chinese American of Hoisan ancestry. She is the lone surviving author of the ground- 
breaking book, Island: Poetry and History of Chinese Immigrants on Angel Island, edited with Him 
Mark Lai and Judy Yung. The book published in 1980 sparked national attention on the long- 
forgotten history of Chinese detained on Angel Island and received the American Book Award. 
Lim’s award-winning play, Paper Angels, set at the Angel Island immigration barracks, was the 
first Asian American play to air on PBS’s American Playhouse in 1985 and was produced 
throughout the U.S., Canada and China. She is author of five poetry collections, Winter Place, 
Child of War, Paper Gods and Rebels, KRA!, La Morte Del Tempo, and an anthology of Senior 
Asian American memoirs, Window: Glimpses of Our Storied Past. Lim has collaborated in poetry 
and music collaborations with past Jazz legends, such as Max Roach and Herbie Lewis and long- 
time collaborators, Jon Jang, John Santos, Francis Wong and now, the Del Sol String Quartet. 











Flo Oy Wong 


At the age of 9, artist/po0et/educator Flo Oy Wong, a De Anza College alumni, knew that she 
loved words. A few years later, say 79 years, she has become a poet who uses English and her 
parents’ native Chinese dialect to show and to tell her collected stories of family and community. 














A co-founder of the Asian American Women Artists Association, she has received 3 National 
Endowment for the Arts awards. Through her art and poetry she supports those who use their 
individual and collective voices for social justice. She stands by individuals and organizations who 
put diversity, equity, and inclusion into practice. As an elder, she connects with younger people 
who inspire her. 





Nellie Wong 


Oakland Chinatown-born, Nellie Wong has published four books: Dreams in Harrison Railroad 
Park, The Death of Long Steam Lady, Stolen Moments and Breakfast Lunch Dinner. Her poems 
and essays appear in numerous journals and anthologies. Two pieces are installed at public sites 
in San Francisco. She’s co-featured in the documentary film, “Mitsuye and Nellie Asian American 
Poets,” and among her recognitions, a building at Oakland High School is named after her. A 
poem of hers was nominated for the Pushcart Prize. She’s traveled to China in the First American 
Women Writers Tour with Alice Walker, Tillie Olsen and Paule Marshall, among others. She’s 
taught poetry writing at Mills College and in Women Studies at the University of Minnesota. 











Andi Wong (Angel Island Insight Project Coordinator) 


Andi has worked as teaching artist and site arts coordinator in San Francisco public schools for 
over two decades. As project coordinator for ArtsEd4All, she creates curriculum, conducts 
workshops, hosts film screenings, and organizes participatory community events such as the 
annual Blake Mini Library book drive for Hamilton Families, play with The Blue Marbles Project, 
and DWeb Camp at The Mushroom Farm. Her creative partners include Marcus Shelby, the 
Internet Archive, First Voice, The Last Hoisan Poets and Del Sol String Quartet. artsed4all.blog 











Collaborators 


Projections: 
AFW Productions - Alex Fisher-Wagner & Katherine Yanogacio 
Afw-productions.com 


Quartet Clothing: 
NOT design - Jenny Lai 
notaligne.com 


Based in New York City, NOT is an independent fashion brand for the actively curious. We aim to 
make dressing a surprising, playful, and transformative experience within itself. Our 
interdisciplinary approach as a fashion studio has also led us to create a mobile app, printed 
zines, a fashion coloring book, animated films, and exhibitions. 





Designer Jenny Lai grew up playing viola and piano, dancing, and acting. When she fell in love 
with clothing, she saw that dressing was another kind of performance- silent, intuitive, and one 
we acted out everyday. Like performing on stage, there was the adrenaline, the need to respond 
and adapt instantaneously, and an infinite possibility of change each time around. Lai’s 
interdisciplinary approach to fashion reveal an instinct for the expansive possibilities of 
movement and interaction. 





Bay Area-native, Jenny Lai is a graduate of Rhode Island School of Design and has worked 
around the world from Amsterdam to Mexico City to South Africa with internationally renowned 
fashion brands such as Viktor & Rolf, Boudicca, Biobnu Mohapatra, and Carla Fernandez. She 
founded NOT in 2011. 


The quartet clothing was inspired by the relationship of Angel Island to nature and water 
surroundings. Reading about the histories from Angel Island Cespecially how people were 
ourposely kept very far from the San Francisco shore, as well as the specific sentiments in the 
poetry "| ate wind and tasted waves...”) Jenny was drawn to thee feeling of being kept in, while 
looking outwards at the sea with longing and the desire to connect, communicate, and be free 
"Soar". 


Jade Chocolates - Mindy Fong 
jadechocolates.com 


Jade Chocolates is multi award winning chocolate company specializing in blending teas, spices 
and tropical fruits from Asia and the Pacific Islands. Mindy Fong is a 5th generation Chinese 
American, with family connections to Angel Island. 


Exhibits 


The Chinese Historical Society of America (Presidio Theatre only) 
The Angel Island Immigration Station Foundation (Presidio Theatre Only) 
Angel Island Insight Exhibit (Presidio & Angel Island) 


Christine Hunh, Photographer 


The Chinese Historical Society of America 
Immigrant Voices stories 
CHSA Angel Island/Chinese in the Sunset exhibit 
Palma You, Gallery Coordinator 


The Chinese Historical Society of America promotes the contributions and legacy of the Chinese 
in America through its exhibitions, publications, and educational and public programs in the 
Museum, and Learning Center, which is housed in the landmark Julia Morgan-designed 
Chinatown YWCA building at 965 Clay Street, San Francisco. 


The Museum collects, preserves, and illuminates the history of Chinese in America by serving as a 
center for research, scholarship and learning to inspire greater appreciation and understanding 
for, and knowledge of, Chinese American history and collective experience through exhibitions, 
public programs, social media and other means to for reach the widest audience. 





The Angel Island Immigration Station Foundation 

Angel Island Immigration Station Foundation (AIISF) raises awareness of the experience of 
Immigration into America through the Pacific. AIISF collects and preserves the rich stories and 
oersonal journeys of thousands of immigrants and shares them with visitors and everyone living 
in America through education initiatives and public programs. The Angel Island Immigration 
Station reminds us of the complicated history of immigration in America. It serves as a symbol of 
our willingness to learn from our past to ensure that our nation keeps its promise of liberty and 
freedom. aiisf.org/ 





Angel Island Insight Exhibit 


Catalog for the Angel Island Insight exhibition at the Angel Island Immigration Station Exhibition 
Catalog (password: insight) 





More info 


Christine Huhn 
Preservation Photographer 
christinehuhn.com 


Christine Huhn (b. 1984) is a visual artist and cultural heritage professional who grew up in 
northeastern Pennsylvania, less than five miles from the Delaware Water Gap National 
Recreation Area. This connection to the landscape has deeply influenced her work, which 
focuses on preserving cultural landscapes through film photography and historic 
photographic processes. She received her bachelor of fine arts in photography from the State 
University of New York at New Paltz and her master of arts in historic preservation from 
Savannah College of Art and Design where she was awarded a SCAD Honors Scholarship and 
inducted into Sigma Pi Kappa: National Historic Preservation Honors Society. 











In 2021, Christine exhibited her work Can We See Time at the Napa County Library in Napa, 
CA. Her work has been selected for several group exhibitions nationally, most notably at the 
Wildling Museum of Art and Nature, New Museum Los Gatos, and The Center for Fine Art 
Photography. Over the past ten years, Christine has volunteered at many non-profit 
organizations including; the National Park Service, the Landmarks Association of St. Louis, 
Baltimore Heritage, and the Historic Preservation Office (Washington, DC). She has been 
awarded artist residencies at Dorland Mountain Arts Colony, Mojave National Preserve Artists 
Foundation, and Kala Art Institute. Christine currently lives in San Francisco, CA. 


The Angel Island Project 


What began as a single musical commission has grown into a multi-year, 
multi-oronged project for the Del Sol Performing Arts Organization & 
the Del Sol Quartet. Under the auspices of the Angel Island Project, we 
have 


e oroduced a year-long, multi-disciplinary school program for San 
Francisco’s Dianne Feinstein Elementary School 


e Recorded and released Huang Ruo’s string quartet meditation “A 
Dust in Time” as a coloring book album 


e Presented a community program “Angel Island Insight” including 
multiole performances with the Last Hoisan Poets, an lifelong 
learning class on Angel Island and community photography program. 


Dianne Feinstein Elementary School Book 

This poetry, music, and art book was made as part of our education 
orogram related to this project. 

View here 


Hewlett 50 Commissions Passport 

A fun way of supporting the Hewlett commissioned artwork. 

Receive your free passport and stamp at the merchandise table Cin the 
lobby at the Presidio.) 

View here 


PRESIDIO 
THEATRE 


The Presidio Theatre is a modern performing arts center, originally built in 1939 by 
the U.S. Army with funding from the Works Progress Administration. The mission 
of the Presidio Theatre is to ensure that the magic of live performance is accessible 
to the entire community. By reawakening an architectural jewel in the Presidio and 
creating a professionally run venue that reflects the rich diversity of the Bay Area, 
the Presidio Theatre encourages artists to grow and flourish. presidiotheatre.org, 


In Partnership With 
Presidio Trust 


Marin Community Foundation 
Golden Gate National Parks Conservancy 
Board of Directors 
Peggy Haas, Board Chair 
Jane Foster 
Valerie Malone Raskin 


Alix Derby Salkin 


Peggy Haas brings a lifelong passion for art and theatre to her role as Presidio Theatre Board 
Chair. As a longtime member of the Children’s Theatre Association San Francisco, Peggy is a 
performer and avid supporter of artists and artistic institutions. In fact, her role as a performing 
artist gave Peggy first-hand experience with the challenges of finding affordable and modern 
spaces for small productions in San Francisco. Her vision for the Presidio Theatre emerged in the 
quest to find a truly community-based theatre, bringing her to a gem in the Presidio that had 
been shuttered for more than 20 years. Peggy’s tenacious commitment to breathing new life into 
the Presidio Theatre, and especially to providing San Francisco, its artists and audiences with a 
beautifully restored performing arts hub, is the lifeblood of the Theatre’s mission. 








Staff Consultants 
Scott Horton 
Robert Martin Media Relations 
Executive Director 





Cathy Schreiber 
Jeff Gregory Business Development 
Technical Director 
Terry Lorant 
Matthew Keefe Archival Documentation 
Director of Develooment and Communications 
Pete Jacobson 


Jen Tait Archival Documentation 
Director of Operations and Community 
Relations 
Key Advisors 
Patty Ann Farrell Walter A Haas III 
Production Manager GIST Technology 
Max Gustafson Patrick McCabe 
Marketing and Programs Manager Shartsis Friese LLP 
Alessandra Waste Dr. Tom Peters 
Production Assistant Marin Community Foundation 
Elle Ghini Parker Phillios 
House Electrician Argonaut Securities 


Dylan McMillan 
House Audio Engineer 








Robert Martin is the Executive Director of the Presidio Theatre. He led the Lensic Performing 
Arts Center in Santa Fe, New Mexico for 16 years, where he developed the Lensic Presents 
series featuring more than 45 theatre, dance, music, and film events each year that reflected 
the cultural diversity of Santa Fe and supported local, national and international artists. Prior to 
that, Bob directed programming for the Cowell and Bayfront Theatres at Fort Mason Center in 
San Francisco. He was an online producer for the Statue of Liberty Celebration’s Harbor 
Festival, among other historic events in New York, Los Angeles and San Francisco. Bob earned 
a Bachelor of Arts with highest honors in political sociology at UC Berkeley and pursued 
graduate work at UC Santa Cruz, where he taught a course on the history of political theatre in 
America. 








Remarks by Julie Soo 


| am honored to be invited by Del Sol to provide remarks giving context to the premiere of 
Huang Ruo’s Angel Island Oratorio as part of Del Sol’s “The Angel Island Project.” 


For me, like many in this audience, the story of early Chinese immigration and Angel Island is 
personal. | am a fourth-generation San Franciscan on my mother’s side of the family and second- 
generation on my father’s side. On both sides, | have ancestral roots from IIB# Seun Dak 
(Shunde), now a district of #@LL|] Fut Saan (Foshsan) City, of Guangdong Province, along the Pearl 
River Delta. Our maternal grandfather - Gung gung - was born in 1892 in San Francisco. His 
parents - our Tai Gung and Tai Po - were of means, mercantiles, who arrived at #LU Gam Saan - 


Gold Mountain - America, the land of opportunity, in the late 1880s. 


Tai Gung and Tai Po returned to China, years later relocating to Hong Kong, and left Gung gung 
to his schooling in San Francisco. As a young adult, Gung gung went to China to join his parents 
and complete his higher education. He married Po po, our maternal grandmother, who lived a life 
of privilege in Seun Dak. Gung gung returned to San Francisco to set up a home before sending 
for Po po around 1915. In spite of being married to a recognized U.S. citizen, Po po spent an 
estimated three to six months on Angel Island before being allowed to join Gung gung. To note, 
Gung gung and other Chinese like him born on U.S. soil were not recognized as citizens prior to 
the retroactive application of U.S. v. Wong Kim Ark wherein the U.S. Supreme Court in its March 
28, 1898 decision articulated the term “birthright citizenship.” 


Some episodes in life are too painful to soeak of. Po po never spoke of her days on Angel Island. 
Her grandchildren remember her best friend, Yi Po, or second grandmother. Through opaque 
references, we learned that the two had become friends while in detention on Angel Island. Gung 
gung never told any of his six children about his uncle being killed in 1901 by a white mob tearing 
though Chinatown looking to kill Chinamen. The police never came and there was no justice. He 
was only able to tell my father, his son-in-law. Gung gung was just nine-years-old when his uncle 
was brutally taken and as an octogenarian, maybe he needed to share the burden of that story. 








Angel Island - Not an Ellis Island of the West for Chinese But a Deportation Center for Chinese 
Angel Island was not an Ellis Island of the West for Chinese but a deportation center for Chinese. 
The stories of the harsh conditions faced by Chinese immigrants between 1910 and 1940 are 
partially documented by poems carved in the walls of the Angel Island Immigration Station 
barracks. In the backdrop, the virulent anti-Chinese sentiment had been clear after the 
completion of the Transcontinental Railroad in 1869 when San Francisco and California legislators 
no longer had a need for Chinese competing in the labor pool. 


All politics is local. The anti-Chinese sentiment that began at the San Francisco Board of 
Supervisors spread to the California Legislature and then to Congress. The Page Act of 1875 
barred Asian women, particularly Chinese women, from migrating to the United States, providing 
Chinese men incentive to leave the United States. The Chinese Exclusion Act of 1882 that 
followed barred Chinese laborers from entering the United States and is the only law ever barring 
a specific ethnic group from immigrating to this country. That Exclusion Act would last for 61 
years, keeping families forever separated. Even after its repeal in 1943, entry of Chinese was 
limited to 105 per year until increases under the Immigration and Nationality Acts of 1953 and 
1965. 














While Ellis Island stood for welcoming its European immigrants, on Angel Island the populations 
were separated by race and Chinese endured the harshest conditions. Non-Chinese were 
orocessed in a matter of a few weeks at most. Chinese often waited months and even years, 
subjected to humiliating group medical examinations and highly technical interrogations. Some 
were deported back to China after waiting more than two years. Many ended their own lives, 
isolated from any communication and unable to endure the unknown. 








Music a Universal Language 

The poems carved in the walls of Angel Island were by immigrants from Southern China, mostly 
from the Toisan area as had been the case with gold miners and railroad workers generations 
before. The poetry if not read in Cantonese Guangdong wah or the sub-dialect Toisanese Toisan 
wah or Hoisan wah loses the cadence and rhyming. Music - like mathematics and science - with 
symbolic language transcends the geography of sooken and written languages, dialects and sub- 
dialects. Music universally captures the emotion and heart of human existence. | have heard just 
an excerpt of Master Huang’s Angel Island Oratorio: the enveloping richness of the instruments 
and voices stirs the untold stories of hopes dashed, lives lost, as well as the will of survival to 
forge a new life on Gold Mountain. 








While audiences may not necessarily be able to read the written word or understand a spoken 
language, the arts have been a means to capture and indelibly mark historical moments. We are 
at amoment of convergence. As monuments to the early Chinese pioneers are being marked, 
particularly in California and Nevada, the glaring question was how to Romanize Gold Mountain. 
Is there really a standard? Do we honor the dialect or sub-dialect and the nuances and variations 
of neighboring Southern China locales? The best solution might be to have the Chinese 
characters and allow those closest to the monument decide on the English phonetic 
representation associated with the dialect or sub-dialect of those early pioneers. 











The concept of a Chinese American Museum at our nation’s capital began in 2017 and just a year 
later a five-story 1917 Beaux-Arts building was acquired and has been undergoing renovations to 
oresent exhibitions on historical and contemporary artifacts and interpretations, Chinese 
American art, cultural and educational events, and interactive multimedia experiences. Coinciding 
with this month’s opening of the Chinese American Museum - another premiere, Nancy Yunhwa 
Rao, professor of music, Mason Gross School of the Arts, Rutgers University will be soeaking on 
170 years of Chinese Opera in America. | will be tuning in virtually. No doubt much of the 
oresentation will soeak to Cantonese opera and bring back memories for me as a very young 
child accompanying Gung gung and Po po to live performances in San Francisco Chinatown and 
listening to Gung gung’s 8-track tapes of Cantonese opera in their opulent Nob Hill home. My 
mother and father’s romance started on my father’s first trio to San Francisco as an officer with 
the Chinese Naval Academy, relocated from China to Taiwan. Their shared Seun Dak roots and 
love of Cantonese opera bridged the Pacific Ocean and four long years of correspondence 
before Dad immigrated to San Francisco. 














What will tonight’s premiere performance mean to you personally? What will it mean globally? 
Perhaps there are stories yet to be uncovered in your immediate family, particularly among the 
first-generation immigrants. And, we need only look at the headlines on global immigration. 
Humanitarianism mixed with rejection and suffering. But, always the resilience of the human 
spirit. 





Remarks by Ed Tepporn 


On behalf of the Board and Staff of the Angel Island Immigration Station Foundation CAIISF), | 
want to extend our heartfelt congratulations and appreciation to the Del Sol Quartet, Huang Ruo, 
and Volti on the world premiere of “Angel Island - Oratorio for Voices and String Quartet.” From 
1910 to 1940, the former U.S. Immigration Station at Angel Island was used to enforce the 
exclusionary, anti-Asian immigration policies of the time. Over 500,000 immigrants from 80 
countries across the globe were processed or detained on Angel Island over these 3 decades. 

















While there are inscriptions by immigrants from many different nations that can still be found on 
the walls of the detention barracks, it’s the 200+ poems left behind by Chinese detainees that 
heloed to save the site’s buildings from being torn down and that secured the site’s status as 
both a California Historic Landmark and a National Historic Landmark. These poems give us a 
glimpse into the emotions and experiences of immigrants who were held in detention then. 








For over 40 years, AIISF has served as the primary nonprofit partner to Angel Island State Park 
to helo preserve and maintain the buildings at the site and to uplift its histories and stories. As 
we all witness the increasing anti-Asian attacks and xenophobic sentiments, it’s even more 
important now that we all remember and learn from Angel Islanad’s history. 








Thank you to all the artists who are helping to leverage the power of arts, music, and culture to 
bridge the past with current times. Together, we can envision and work towards a future where 
all people -regardless of where they were born or where they are from -- are treated with 
respect and fairness. 











»-Angel Island 


74A\S* immigration Station Foundation 


Del Sol Performing Arts Organization 


We are grateful to the many foundations and individuals who support the ongoing work 
of Del Sol PAO & Del Sol Quartet. 


DSPAO is funded in part by a grant from San Francisco Grants for the Arts. 


DSPAO is supported in part by New Music USA’s New Music Organizational 
Develooment Fund made possible in part by public funds from the New York State 
Council on the Arts with the support of Governor Andrew Cuomo and the New York 
State Legislature, and the New York City Department of Cultural Affairs in partnership 
with the City Council, and with support from The Aaron Copland Fund for Music, Howard 
Gilman Foundation, the Geraldine R. Dodge Foundation, and the Rodgers and 
Hammerstein Foundation. 


DSPAO is supported in part by the Aaron Copland Fund for Music, the Amphion 
Foundation, and the Ditson Fund. 


We are grateful for COVID relief funds from the Center for Cultural Innovation, 
Zellerbach Family Foundation, and California Arts Council. 


Del Sol wishes to thank you to our individual donors: 


The Beyond ($10,000 and above) 
Damon Horowitz 
Oscar Anderson & Holly Hartley 


Universe ($5000+) 
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